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Aims

The aim of this module is to explore different approaches of the study of the theory of narrative. The basics of formal narratology will be covered, including concepts such as: story and discourse; narrative time; characterization; free indirect discourse; the implied author. But we will also explore theoretical issues at a more ind-depth level, discussing extracts from the theory of Paul Ricoeur, Gerard Genette, Roland Barthes and others. Throughout the course, we will be testing out these theoretical concepts against a range of primary texts, including Jane Austen’s Pride and Prejudice; three modern short stories; and a range of examples drawn from contemporary discourse. Students will be encouraged to explore the subject in its broadest ramifications, and to apply their thinking to non-literary as well as literary narratives. 
Learning Outcomes

By the end of this course, students will: 

· have a sound understanding of basic narratology, and a good grasp of the significance of narrative theory in broader social contexts.

· They will have developed an understanding of how narrative theory can contribute to an analysis of their chosen area of research.

· They will have developed specialist knowledge of one particular area of narrative theory, and will have read widely in this chosen field of expertise.

· be able to construct and defend a coherent intellectual argument.

· be able to inter-relate theoretical debate with close textual analysis 

· have developed their research skills in printed and electronic media.

· have developed their written and oral presentational skills.

Teaching Methods
Teaching will take the form of a weekly 2 hour seminar. At least another 8 hours of study per week should be spent on seminar preparation (directed reading) and individual research, and the discussion in class should give evidence of this. Each week one or more of you will present, orally and from notes (not a written script) an interpretation of the assigned theoretical and primary texts, which will then be discussed and debated by the rest of the seminar group. Each week we will relate an aspect of narrative theory to different examples of narrative. In giving your presentations, and in responding to the presentations of other members of the class, you will be expected to make your own judgments, apply aesthetic and critical terms with precision, and present your view in the form of a coherent argument.  The responses of others to the arguments you present should help you hone your skills in writing, arguing and oral presentation. Both the presentation of your own class response and your engagement with those of your classmates will require you to exercise and develop both directed and independent research skills. Each week’s class will also require you to demonstrate direct and original engagement with the core theoretical and fictional texts.
Assessment Methods
The course will be assessed by the following two pieces of work taken together:

1 Seminar presentation (written version: 1,000 words max, 30% of grade)

The presentation will be on a topic chosen by you, and delivered orally in class. It should last for about 10 minutes and it should be presented from notes, not read from a prepared, written script. It should be written up as an essay of no more than 1000 words, and handed in with the essay in week 15. The presentation will demonstrate in concise form your ability to unite literary and theoretical readings of a text; to raise questions about the text; and place it within its historical and critical context. You will respond to questions and comments from other seminar members, and judge whether and in what way to incorporate this discussion into the written version.

2 Essay (4,000 words, 70% of grade)

The essay topic will be taken from a list provided by the tutors, or on a subject agreed in advance with them. It will constitute a sustained and original research-based argument, showing evidence of all the module’s aims and learning outcomes (with the exception of the learning outcome relating to oral skills). 
Research Training Programme (PhD students only)

For students taking this module as part of the RTP requirement, the assessment will consist of the Seminar Presentation (see 1 above) to be submitted in week 15.

Core Course Material: 

(1) Core Theory Text:  H Porter Abbott, The Cambridge Introduction to Narrative (Cambridge: Cambridge University Press, 2002).
(2) Core Fiction Text: Jane Austen, Pride and Prejudice (we will use this novel as the basis for discussion of narrative theory in weeks 6-12. 

(3) Course Pack (available for purchase from the English Lit Dept Office) includes: 
Part I – Theory
Week 1: Galen Strawson, ‘A fallacy of our age: not every life is a narrative’, Times Literary Supplement 15 October 2004, pp. 13-15.

Week 2: Gèrard Genette, Paratexts: thresholds of interpretation, trans. Jane Lewin, Cambridge: CUP, 1997, Introduction, pp. 1-15.

Week 3: Roland Barthes, ‘Myth Today’, Mythologies, London: Vintage, 1993, 109-149.
Week 4 (a) : Sigmund Freud, ‘Remembering, repeating, and working through.’ In: The standard edition of the complete psychological works of Sigmund Freud. Volume 12. Tr. J Strachey. London: Hogarth Press, 1958 (1914): pp. 147-156; (b): Peter Brooks, ‘Freud’s Masterplot’, in Brooks, Reading for the Plot (Oxford: Clarendon, 1984), pp. 90-112.

Week 7: Wolfgang Iser, ‘Interaction between text and reader’, in Andrew Bennett, ed., Readers and Reading (London: Longman, 1995), pp. 20-31.

Week 8: Dudley Andrew, ‘Adaptation’, Concepts in Film Theory, Oxford: OUP, 1984: pp. 98-104.

Week 9 (a): Paul Ricoeur, ‘Life in Quest of Narrative’ in David Wood (ed.), On Paul Ricoeur: Narrative and Interpretation, London: Routledge, pp. 20-33 (b): Roland Barthes, S/Z, pp. 67-68; 94-95; 178-79.

Week 11 (a): Roland Barthes, S/Z, pp. 3-11; (b): Stanley Fish, Self-Consuming Artifacts, pp. 3-11.

Part II – Primary Texts

Robert Coover, ‘The Babysitter’, from D Baldwin, The Riverside Anthology of Short Fiction, NY: Houghton Mifflin, 1988, pp. 874-94.

Ernest Hemingway, ‘The Short Happy Life of Francis Macomber’, from Ernest Hemingway, The Short Happy Life of Francis Macomber and Other Stories, Harmondsworth: Penguin, 1963, 7-43.
J.L. Borges, ‘The Garden of Forking Paths’, Collected Fictions, London: Allen Lane, 1999.
