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Module Description
This module explores the expanding genre of ‘crossover’ literature: books and films produced for children but read and watched by adults. While children have always ‘crossed over’ to read adult fiction, until recently there has been less traffic in the other direction. Classic works for children that have attracted substantial numbers of adult readers in the past include Alice in Wonderland, The Wizard of Oz and Watership Down. But since the phenomenal success of J.K. Rowling’s Harry Potter books (published from 1997), child-to-adult crossover novels have flooded the publishing market as well as the feature film industry. In the past few years, child-oriented novels have won prestigious literary awards for adult literature, such as the Man Booker and the Whitbread. In the light of this trend, the module examines crossover fiction by contemporary writers such as J K Rowling, Philip Pullman, Mark Haddon and Meg Rosoff. We will examine the particular attractions of fantasy literature to dual-aged audiences, while also tracing ‘crossover’ activity in other, less expected areas, such as historical fiction writing and magic realism. 
Aims

This module aims to:
1. provide students with a general introduction to the history and contemporary production of British, and some North American, crossover literature.  

2. analyse in depth a number of major, contemporary crossover narratives. 

3. provide students with the critical skills to analyse crossover and children’s literature.

4. develop students’ abilities to conduct group academic research both within the university environment and more widely, in other local communities, such as schools. 
5. develop students’ abilities to research independently. 
6. provide students with the skills and self-confidence to present research material orally 

Learning Outcomes

By the end of the module, students will be able to demonstrate:
1. a general understanding of the expanding genre of crossover literature, and the range of different types of writing this genre presently includes, particularly the genres of realism and fantasy.
2. in-depth knowledge of at least four contemporary, crossover narratives.

3. understanding of the literary critical and theoretical issues that are particularly relevant to crossover literature. 
4. the ability to critically analyse particular examples of crossover narrative, employing the tools of narrative theory presented in seminars and assigned reading.

5. the ability to conduct independent research and to translate this research into concise, persuasively argued academic essays.

6. the ability to design, plan and implement workshops and/or interviews with child and adult readers.

7. the ability to collate results of group research activities, to present a persuasive case in both written and oral form. 
Teaching Methods

· There will be two separate teaching hours per week, from Week 1 to Week 11 of the Spring Semester (Week 12 is Reading Week).  One hour will be a seminar with 15 students, led by student presentations and directed open discussion
· The second hour will be a large group meeting of 30 students, which will be led by me, or a guest speaker. Alternatively, this time will be devoted to planning and implementing a workshop with children selected from local schools. Working in groups of  5, students will plan and deliver a set of workshop activities to a class of school children; disseminate a questionnaire for adult readers designed to elicit responses on the same issues raised by the child workshop activity; submit written report of project summarizing activities, results and analyses/reflections. The workshop will take place in a two hour period on a Wednesday or Thursday around the middle of the semester. 
Texts for Spring Semester, 2007, in the order we will read them:

C.S. Lewis, The Lion, the Witch and the Wardrobe (please read for week one)

J.R.R. Tolkien, The Lord of the Rings 
J.K. Rowling, Harry Potter and the Prisoner of Azkhaban 
Philip Pullman, Northern Lights (from the His Dark Materials trilogy)
Geraldine McCaughrean, Peter Pan in Scarlet
Lian Hearne, Across the Nightingale Floor
Mark Haddon, The Curious Incident of the Dog in the Night-Time 
Meg Rosoff, How I Live Now 
Louis Sachar, Holes 

David Almond, Clay
Participation 

Attendance will be required at all seminars and large group sessions (2 hrs weekly). For seminars, students will be required to give a 10 minute, non-assessed oral presentation. 

Assessment Methods

There will be two forms of assessment for this module. 

Assessment 1 is a group project, worth 50%, followed by a written report of the project (maximum 4000 words excluding Appendices).  Groups will receive a single mark for their projects. 
Assessment 2 is an individual 2000-word essay, worth 50% of overall mark. The essay must cover at least two crossover texts in detail (at least one must be a novel on the course syllabus; the other may be a film or another crossover text of your own choice; works in a trilogy or series count as separate texts).
Additional resources: 

Extracts from relevant secondary criticism and theory will be made available in a course pack, available for purchase from the Dept Office, at the beginning of the semester. 

Rachel Falconer’s office is on the top floor of the main English Literature building, Room C2. 

Contact email address: R.Falconer@sheffield.ac.uk 
